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Project Story:
"Townhouse

In the last-Project Story article we-con-
centrated on the dramatic developmen

to the overall concept based on the
delimitation of the artificial green valley
connected to the Parukarka hillside.
The tool that will make this delimitation
possible is a hillside building.

Svahové domy jsou vlastné terasové domy. Terasovy dim neni
ni€im novy, i v Praze je fada Uspésnych realizaci. Nové je pres kas-
kadu teras pretahnout zeleny koberec zivé vegetace a vytvorit
zdani zeleného udoli. Zeleny plast svahovych dom ma nékolik
ukoll: vymezit vnitini park, docilit dojmu, Ze park vybiha az k tera-
sam ve ¢tvrtém patre, rozsirit tak pohledovou pfitomnost zelenych
ploch a skryt ¢ast architektury. Vegetacni plast ma téz akusticky
matu. Vytvari také chranéné zazemi pro terasy v nizSich podlazich.

Vegetacni plast vyrazné pomohl i v dalSim aspektu. Co je nega-
tivné vnimano u jakychkoliv velkych sidlist, at' u téch panelovych
nebo u novych pfiméstskych satelitGd? Pocit, Ze se ztracite v ano-
nymnim prostfedi masového méfitka, Ze se nedokazete orientovat.
Jak s timto nepfijemnym dojmem u velkych celkii bojovat? Cetné-
mu a monoténnimu opakovani jsme se vyhnuli jednoduchym tri-
kem. Omezili jsme pocet opakovani oken. Jak? Sdruzili jsme okna
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nékolika mistnosti i nékolika bytd do vétSich ,oken“ v zeleném
koberci svahového domu. Tim doslo k vyraznému posunuti méfitka
a redukci dojmu Cetnosti bytt v celém Central Park Praha.

Koncept zeleného svahového domu slavil od pocatku uspéch na
vSech frontach. Co ale stale neuspokojovalo pozadavky klienta/ byl
fakt, Zze v takto inovatorském domé nachazel sice pékné proyozné
vyfeSené, ale v podstaté klasické byty. Pro¢ by méla zdstat inovo-
vana pouze forma? Pro¢ ve vyjimeéném svahovém domé nenabid-
nout i vyjimeény zplsob bydleni? “

Pavodné to byly skutecné klasické byty s centralnim schodistém |
a vytahem, propojujicim obytna podlazi se vstupni halou a pod-
zemnimi garazemi. Nenabizeji byty v téchto domech zatim neobje- |
veny potencial? U béznych developerskych projekti je paloha bytl |

v nizsich podlazich problematicka. Vétsinou jsou konfrontovany se \

vstupem do domu, je nutné chranit jejich klid a soukromi. Tradi¢né
se problém fesi tim, ze se v parteru prosté nayrhuji {nebytové
prostory. Znovu a znovu jsme problémy a moznosti byta v pfizemi
analyzovali a uvédomili jsme si jejich bezprostfedni kontakt s ulici,
parkem a garazemi. Napadlo nas je s témito misty propojit primo.
Ne prostfednictvim spoleénych chodeb dim po domg, ale\ privat-
nim propojenim byt po byté. Takze jsme hmotu plvodnich\ byto-
vych domu pomysiné rozrezali na moduly jakychsi fadovych dpomdi.
Kazdy z nich jsme propoijili pres prfedzahradku vlastni ‘\brankou
s ulici, hlavni obytny prostor jsme propojili pfes velkou terasu.s par-
kem a kazdy byt vlastnim schodistém s garazi, ktera je oddélena
z hromadnych garazi vlastnim uzavienim.

Tento typ domu se rozsiril s anglosaskou
kulturou po celém svété a pokazdé se
osvédcil ze stejnych dlvod. V San Francisku
napriklad jeho uzké parcely umoziuiji
efektivné stavét podél svazitych ulic.

This type then spread with Anglo-Saxon culture
throughout the world and it was always effective
for the same reasons. In San Francisco, for
example, narrow plots make it possible to
effectively build on hilly streets.
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/Hillside buildings are actually terraced buildings. A terraced house is
/ nothing new, even in Prague there have been several successful
“ implementations. What is new is drawing a green carpet of live vege-
tation over the cascade of the terraces, thus creating the impression
of a green valley. The green covering of the hillside buildings has a
number of objectives: defining the inside park, achieving the impres-
sion that the park reaches up to the terraces on the fourth floor, thus
extending the visual presence of green surfaces and covering up part
of the architecture. The vegetative covering should also soften the
environment both acoustically and thermally, thus contributing to a
more favourable microclimate. It also creates a protected area for the
terraces on the lower floors.

The vegetative covering helped considerably in another aspect.
hat is perceived negatively with any large housing estate, whether
prefabricated or new suburban towns? The feeling that you are losing
yourself in an anonymous environment on a massive scale, that you
can’t get your bearings. How can you fight against this unpleasant
ion that large units have? We avoided frequent and monotonous
repetitions with a simple trick. We limited the number of repeated
windows. How? We assembled the windows of a number of rooms
and a number of flats into larger “windows” in the green carpeting of
the hillside building. This led to a significant shift of the scale and a
reduction of the impression of the number of apartments throughout
Central Park Praha.

oncept of a green hillside building has celebrated success on
all frontg_from the very beginning: at still failed to satisfy
demands ofthe clients, however, was the fac in-this-i
building there il essentially classic apartme
designed in terms o ices. y should it be only the form-that
remains innovative? Why not offer-an_exceptiona iving in an
exceptional hillside building?

It was actually originally classic apartments with a central stairwell
and elevator connecting the residential floors with the entry hall and
the underground garages. Don’t the apartments in these buildings
offer un-tapped potential? In normal developer projects, the position
of the apartments on lower floors is problematic. They are usually
confronted with the entry to the building, though it is necessary to
protect their quiet and privacy. The problem is traditionally resolved
by designing non-residential spaces on the main floor. We analysed
and reanalysed the problems and possibilities of apartments on the
ground floor and we realised their immediate contact with the street,
park and garages. It occurred to us that we could directly connect
them to these places. Not using common hallways building after
building, but a private connection apartment after apartment. So we
imaginarily cut up the volume of the original block of apartments into
modules of attached houses of a sort. We connected each of these
through a yard to the street with their own gate, we connected the
main living area to the park through a large terrace and each apart-
ment has their own staircase to the garage, which is separated from
the mass garage with its own enclosure.

We detached the intimate parts of the apartment with the main
bedroom to their own floor. Thus the apartments became duplexes.
When we looked over the layouts and sections modified in this man-
ner, we realised that they are very similar to buildings known in Eng-
land or America. In English society, placing emphasis on private
space, the model of a building on a deep and relatively narrow parcel
of land with a single-flight staircase through several stories became a
successful method of providing individual housing in densely-developed
cities. This type then spread with Anglo-Saxon culture throughout the
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skryt ¢ast architektury.

he green covering of the hillside
uildings has a number of objectives;
defining the inside park, achieving
the impression that the park reaches
up to the terraces on the fourth

or, thus extending the visual
resence of green surfaces and

overing up part of the architecture.

Intimni ¢ast bytu s hlavni loznici jsme vyclenili do vlastniho
podlazi. Tim se z bytl staly mezonety. Kdyz jsme si takto upravené
dorysy a fezy byt prohlizeli, zjistili jsme, Ze se velice podobaji
domidm znamym z Anglie nebo Ameriky. V anglické spole¢nosti,
kladouci daraz na privatni prostor, se stal model domu na hluboké
a pomérné uzké parcele s jednoramennym schodis§tém pres néko-
lik podlazi ispésnym zplsobem, jak nabidnout individualni bydleni
v husté zastavénych méstech. Tento typ se pak rozsifil s anglosas-
kou kulturou po celém svété a pokazdé se osvédcCil ze stejnych
divodu. V San Francisku napfiklad uzké parcely umoznuji efektiv-
né stavét podél svazitych ulic. | kdyz jsme se o napodobeni tohoto
osvédceného modelu nesnazili, byla si s nim nasSe koncepce tak
blizka, ze jsme tyto domy zacali ozna€ovat jako townhouse. | kdyz
provozné predstavuji naprosto autonomni jednotky, jsou integrova-
ny do formy bytového domu.

Obyvatel townhouse neni odkazan na spole¢né prostory domu,
z arealu vyuziva jen sluzby, které se mu hodi. Ma vlastni garaz, ale
nemusi se starat o odklizeni snéhu pred ni. Jestlize se rozhodne
vyuzit pokoj u vstupu jako pracovnu, mohou za nim pfichazet kli-
enti kdykoliv, aniz by museli prochazet recepci Central Park Praha
a aniz by narusili privatni prostory bytu.

Velkym problémem bytd v nizSich polohach je obecné intimita.
Pri hledani strategie jsme vytvorili nékolik stupnt jeji ochrany. VGci
ulici je vytvoreno nékolik distanci. Fasada domu je od uliéni ¢ary
vyrazné odskoc¢end. Do této distance je vlozen pas privatnich pred-
zahradek. Predzahradky jsou viéi ulici odskoéeny vyskové na
jakousi terasu. Terasa je vymezena gabionovou konstrukci
s vyskladanym kamenem tak, aby z horizontu ulice nebylo mozné
vidét do predzahradek. Terasa predzahradek je z ulice pfistupna
pres vstupni branku a schodisté.

Dal$im stupném ochrany soukromi je feSeni dispozice bytu.
Hlavni obytné mistnosti jsou vzdy oto€eny do vnitfniho parku.
Hlavni pobytové terasy pfitom nejsou ,vystréeny” pred fasadu, ale
skryty v Upati svahového domu. Hlavni loznice je umisténa do
vlastniho podlazi nad vstupem. Pohledova ochrana predzahradek
a do ulice orientovanych mistnosti je jeSté posilena navrzenou aleji
strom( podél ulice. Jejich koruny vytvareji barevné proménlivou
pfirodni strukturu pohledového filtru.

Ve vysledku se podafilo najit harmonickou jednotu mezi inovativ-
ni formou a inovativhim obsahem. Svahovy dim se tedy pouze
netvari, ale skute¢né je hybridem architektury a krajinotvorby, hyb-
ridem bytového a rodinného domu. Je unikatnim reSenim bydleni
nejen v kontextu c¢eské, ale i svétové architektury.

world and it was always effective for the same reasons. In San Fran-
cisco, for example, narrow plots make it possible to effectively build
on hilly streets. Even though we were not trying to imitate this tried
and true model, we were so close to it with our conception that we
started to call these buildings townsouses. Even though they opera-
tively represent absolutely autonomous units, they are integrated into
a form of blocks of apartments.

An inhabitant of a townhouse does not depend on the common
spaces of the building. He only uses the services from the complex
that he wants. He has his own garage, but he doesn’t have to worry
about clearing the snow from in front of it. If he decides to use the
room at the entrance as an office, clients can come to see him at any
time, without having to go through the Central Park Praha reception
and without disturbing the apartment’s private spaces.

Intimacy is generally a big problem for apartments on lower floors.
While looking for a strategy we created several levels of protection for
it. Several intervals have been created towards the street. The buil-
ding’s facade is separated considerably from the street alignment. A
zone with a private yard is inserted into this interval. The yards are
vertically offset from the street into a kind of terrace. The terrace is
enclosed by a gabion construction with stones lined up in such a way
as to make it impossible to see into the yard from street level. The
yard’s terrace is accessible from the street through an entry gate and
stairs.

Another level of the protection of privacy is the way the apartment
layout is resolved. The main living spaces are always turned towards
the internal park. The main residential terraces are not sticking out of
the fagade, though, but concealed in the foot of the hillside building.
The main bedroom is located on its own floor above the entrance.
The visual protection of the yard and the room facing the street is
made even stronger with the proposed alley of trees along the street.
Their crowns create the colourfully-changing natural structure of a
visual filter.

As aresult it was possible to find a harmonious unity between inno-
vative form and innovative content. The hillside house thus doesn’t
only look like, but truly is a hybrid of architecture and landscaping,
a hybrid of a block of apartments and a family house. It is a unique
housing solution not only in the context of Czech architecture, but in
international architecture as well.
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