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Svahové domy jsou vlastnû terasové domy. Terasov˘ dÛm není
niãím nov˘, i v Praze je fiada úspû‰n˘ch realizací. Nové je pfies kas-
kádu teras pfietáhnout zelen˘ koberec Ïivé vegetace a vytvofiit
zdání zeleného údolí.  Zelen˘ plá‰È svahov˘ch domÛ má nûkolik
úkolÛ: vymezit vnitfiní park, docílit dojmu, Ïe park vybíhá aÏ k tera-
sám ve ãtvrtém patfie, roz‰ífiit tak pohledovou pfiítomnost zelen˘ch
ploch a skr˘t ãást architektury. Vegetaãní plá‰È má téÏ akusticky
a tepelnû zmûkãit prostfiedí a pfiispût tak k pfiíznivûj‰ímu mikrokli-
matu. Vytváfií také chránûné zázemí pro terasy v niÏ‰ích podlaÏích. 

Vegetaãní plá‰È v˘raznû pomohl i v dal‰ím aspektu. Co je nega-
tivnû vnímáno u jak˘chkoliv velk˘ch sídli‰È, aÈ u tûch panelov˘ch
nebo u nov˘ch pfiímûstsk˘ch satelitÛ? Pocit, Ïe se ztrácíte v ano-
nymním prostfiedí masového mûfiítka, Ïe se nedokáÏete orientovat.
Jak s tímto nepfiíjemn˘m dojmem u velk˘ch celkÛ bojovat? âetné-
mu a monotónnímu opakování jsme se vyhnuli jednoduch˘m tri-
kem. Omezili jsme poãet opakování oken. Jak? SdruÏili jsme okna
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V minulém ãlánku jsme se v rubrice 
Project Story soustfiedili na dramatick˘
v˘voj vize bytÛ ve vûÏích Central Park
Praha. VraÈme se ale k celkovému 
konceptu zaloÏenému na vymezení
umûlého zeleného údolí navazujícího na
svahy Parukáfiky. Nástrojem, kter˘ právû
toto vymezení umoÏnil, je svahov˘ dÛm. 
In the last Project Story article we con-
centrated on the dramatic development
of the vision of apartments in the towers
of Central Park Praha. But let’s return 
to the overall concept based on the 
delimitation of the artificial green valley
connected to the Parukářka hillside. 
The tool that will make this delimitation
possible is a hillside building. 
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Hlavní obytné místnosti jsou vÏdy otoãeny do vnitfiního parku. Hlavní pobytové terasy 
pfiitom nejsou „vystrãeny“ pfied fasádu, ale skryty v úpatí svahového domu.
The main living spaces are always turned towards the internal park. The main residential terraces
are not sticking out of the façade, though, but concealed in the foot of the hillside building.
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Tento typ domu se roz‰ífiil s anglosaskou
kulturou po celém svûtû a pokaÏdé se
osvûdãil ze stejn˘ch dÛvodÛ. V San Francisku
napfiíklad jeho úzké parcely umoÏÀují 
efektivnû stavût podél svaÏit˘ch ulic. 
This type then spread with Anglo-Saxon culture
throughout the world and it was always effective
for the same reasons. In San Francisco, for
example, narrow plots make it possible to
effectively build on hilly streets.

Hillside buildings are actually terraced buildings. A terraced house is
nothing new, even in Prague there have been several successful
implementations. What is new is drawing a green carpet of live vege-
tation over the cascade of the terraces, thus creating the impression
of a green valley. The green covering of the hillside buildings has a
number of objectives: defining the inside park, achieving the impres-
sion that the park reaches up to the terraces on the fourth floor, thus
extending the visual presence of green surfaces and covering up part
of the architecture. The vegetative covering should also soften the
environment both acoustically and thermally, thus contributing to a
more favourable microclimate. It also creates a protected area for the
terraces on the lower floors. 

The vegetative covering helped considerably in another aspect.
What is perceived negatively with any large housing estate, whether
prefabricated or new suburban towns? The feeling that you are losing
yourself in an anonymous environment on a massive scale, that you
can’t get your bearings. How can you fight against this unpleasant
impression that large units have? We avoided frequent and monotonous
repetitions with a simple trick. We limited the number of repeated
windows. How? We assembled the windows of a number of rooms
and a number of flats into larger “windows” in the green carpeting of
the hillside building. This led to a significant shift of the scale and a
reduction of the impression of the number of apartments throughout
Central Park Praha.

The concept of a green hillside building has celebrated success on
all fronts from the very beginning. What still failed to satisfy the
demands of the clients, however, was the fact that in this innovative
building there were still essentially classic apartments, though nicely
designed in terms of services. Why should it be only the form that
remains innovative? Why not offer an exceptional way of living in an
exceptional hillside building? 

It was actually originally classic apartments with a central stairwell
and elevator connecting the residential floors with the entry hall and
the underground garages. Don’t the apartments in these buildings
offer un-tapped potential? In normal developer projects, the position
of the apartments on lower floors is problematic. They are usually
confronted with the entry to the building, though it is necessary to
protect their quiet and privacy. The problem is traditionally resolved
by designing non-residential spaces on the main floor. We analysed
and reanalysed the problems and possibilities of apartments on the
ground floor and we realised their immediate contact with the street,
park and garages. It occurred to us that we could directly connect
them to these places. Not using common hallways building after 
building, but a private connection apartment after apartment. So we
imaginarily cut up the volume of the original block of apartments into
modules of attached houses of a sort. We connected each of these
through a yard to the street with their own gate, we connected the
main living area to the park through a large terrace and each apart-
ment has their own staircase to the garage, which is separated from
the mass garage with its own enclosure. 

We detached the intimate parts of the apartment with the main
bedroom to their own floor. Thus the apartments became duplexes.
When we looked over the layouts and sections modified in this man-
ner, we realised that they are very similar to buildings known in Eng-
land or America. In English society, placing emphasis on private
space, the model of a building on a deep and relatively narrow parcel
of land with a single-flight staircase through several stories became a
successful method of providing individual housing in densely-developed
cities. This type then spread with Anglo-Saxon culture throughout the

nûkolika místností i nûkolika bytÛ do vût‰ích „oken“ v zeleném
koberci svahového domu. Tím do‰lo k v˘raznému posunutí mûfiítka
a redukci dojmu ãetnosti bytÛ v celém Central Park Praha.

Koncept zeleného svahového domu slavil od poãátku úspûch na
v‰ech frontách. Co ale stále neuspokojovalo poÏadavky klienta, byl
fakt, Ïe v takto inovátorském domû nacházel sice pûknû provoznû
vyfie‰ené, ale v podstatû klasické byty. Proã by mûla zÛstat inovo-
vaná pouze forma? Proã ve v˘jimeãném svahovém domû nenabíd-
nout i v˘jimeãn˘ zpÛsob bydlení? 

PÛvodnû to byly skuteãnû klasické byty s centrálním schodi‰tûm
a v˘tahem, propojujícím obytná podlaÏí se vstupní halou a pod-
zemními garáÏemi. Nenabízejí byty v tûchto domech zatím neobje-
ven˘ potenciál? U bûÏn˘ch developersk˘ch projektÛ je poloha bytÛ
v niÏ‰ích podlaÏích problematická. Vût‰inou jsou konfrontovány se
vstupem do domu, je nutné chránit jejich klid a soukromí. Tradiãnû
se problém fie‰í tím, Ïe se v parteru prostû navrhují nebytové 
prostory. Znovu a znovu jsme problémy a moÏnosti bytÛ v pfiízemí
analyzovali a uvûdomili jsme si jejich bezprostfiední kontakt s ulicí,
parkem a garáÏemi. Napadlo nás je s tûmito místy propojit pfiímo.
Ne prostfiednictvím spoleãn˘ch chodeb dÛm po domû, ale privát-
ním propojením byt po bytû. TakÏe jsme hmotu pÛvodních byto-
v˘ch domÛ pomyslnû rozfiezali na moduly jak˘chsi fiadov˘ch domÛ.
KaÏd˘ z nich jsme propojili pfies pfiedzahrádku vlastní brankou
s ulicí, hlavní obytn˘ prostor jsme propojili pfies velkou terasu s par-
kem a kaÏd˘ byt vlastním schodi‰tûm s garáÏí, která je oddûlena
z hromadn˘ch garáÏí vlastním uzavfiením. 
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world and it was always effective for the same reasons. In San Fran-
cisco, for example, narrow plots make it possible to effectively build
on hilly streets. Even though we were not trying to imitate this tried
and true model, we were so close to it with our conception that we
started to call these buildings townsouses. Even though they opera-
tively represent absolutely autonomous units, they are integrated into
a form of blocks of apartments. 

An inhabitant of a townhouse does not depend on the common
spaces of the building. He only uses the services from the complex
that he wants. He has his own garage, but he doesn’t have to worry
about clearing the snow from in front of it. If he decides to use the
room at the entrance as an office, clients can come to see him at any
time, without having to go through the Central Park Praha reception
and without disturbing the apartment’s private spaces.

Intimacy is generally a big problem for apartments on lower floors.
While looking for a strategy we created several levels of protection for
it. Several intervals have been created towards the street. The buil-
ding’s façade is separated considerably from the street alignment. A
zone with a private yard is inserted into this interval. The yards are
vertically offset from the street into a kind of terrace. The terrace is
enclosed by a gabion construction with stones lined up in such a way
as to make it impossible to see into the yard from street level. The
yard’s terrace is accessible from the street through an entry gate and
stairs. 

Another level of the protection of privacy is the way the apartment
layout is resolved. The main living spaces are always turned towards
the internal park. The main residential terraces are not sticking out of
the façade, though, but concealed in the foot of the hillside building.
The main bedroom is located on its own floor above the entrance.
The visual protection of the yard and the room facing the street is
made even stronger with the proposed alley of trees along the street.
Their crowns create the colourfully-changing natural structure of a
visual filter.

As a result it was possible to find a harmonious unity between inno-
vative form and innovative content. The hillside house thus doesn’t
only look like, but truly is a hybrid of architecture and landscaping, 
a hybrid of a block of apartments and a family house. It is a unique
housing solution not only in the context of Czech architecture, but in
international architecture as well. 
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P¤Í·Tù O DISPOZIâNÍ
REVOLUCI.
NEXT: ABOUT THE LAYOUT
REVOLUTION.

Zelen˘ plá‰È svahov˘ch domÛ 
má nûkolik úkolÛ; vymezit vnitfiní
park, docílit dojmu, Ïe park 
vybíhá aÏ k terasám ve ãtvrtém
patfie, roz‰ífiit tak pohledovou 
pfiítomnost zelen˘ch ploch 
a skr˘t ãást architektury.
The green covering of the hillside
buildings has a number of objectives;
defining the inside park, achieving
the impression that the park reaches
up to the terraces on the fourth
floor, thus extending the visual 
presence of green surfaces and
covering up part of the architecture.

Intimní ãást bytu s hlavní loÏnicí jsme vyãlenili do vlastního
podlaÏí. Tím se z bytÛ staly mezonety. KdyÏ jsme si takto upravené
pÛdorysy a fiezy bytÛ prohlíÏeli, zjistili jsme, Ïe se velice podobají
domÛm znám˘m z Anglie nebo Ameriky. V anglické spoleãnosti,
kladoucí dÛraz na privátní prostor, se stal model domu na hluboké
a pomûrnû úzké parcele s jednoramenn˘m schodi‰tûm pfies nûko-
lik podlaÏí úspû‰n˘m zpÛsobem, jak nabídnout individuální bydlení
v hustû zastavûn˘ch mûstech. Tento typ se pak roz‰ífiil s anglosas-
kou kulturou po celém svûtû a pokaÏdé se osvûdãil ze stejn˘ch
dÛvodÛ. V San Francisku napfiíklad úzké parcely umoÏÀují efektiv-
nû stavût podél svaÏit˘ch ulic. I kdyÏ jsme se o napodobení tohoto
osvûdãeného modelu nesnaÏili, byla si s ním na‰e koncepce tak
blízká, Ïe jsme tyto domy zaãali oznaãovat jako townhouse. I kdyÏ
provoznû pfiedstavují naprosto autonomní jednotky, jsou integrová-
ny do formy bytového domu. 

Obyvatel townhouse není odkázán na spoleãné prostory domu,
z areálu vyuÏívá jen sluÏby, které se mu hodí. Má vlastní garáÏ, ale
nemusí se starat o odklizení snûhu pfied ní. JestliÏe se rozhodne
vyuÏít pokoj u vstupu jako pracovnu, mohou za ním pfiicházet kli-
enti kdykoliv, aniÏ by museli procházet recepcí Central Park Praha
a aniÏ by naru‰ili privátní prostory bytu.

Velk˘m problémem bytÛ v niÏ‰ích polohách je obecnû intimita.
Pfii hledání strategie jsme vytvofiili nûkolik stupÀÛ její ochrany. VÛãi
ulici je vytvofieno nûkolik distancí. Fasáda domu je od uliãní ãáry
v˘raznû odskoãená. Do této distance je vloÏen pás privátních pfied-
zahrádek. Pfiedzahrádky jsou vÛãi ulici odskoãeny v˘‰kovû na
jakousi terasu. Terasa je vymezena gabionovou konstrukcí
s vyskládan˘m kamenem tak, aby z horizontu ulice nebylo moÏné
vidût do pfiedzahrádek. Terasa pfiedzahrádek je z ulice pfiístupná
pfies vstupní branku a schodi‰tû. 

Dal‰ím stupnûm ochrany soukromí je fie‰ení dispozice bytu.
Hlavní obytné místnosti jsou vÏdy otoãeny do vnitfiního parku.
Hlavní pobytové terasy pfiitom nejsou „vystrãeny” pfied fasádu, ale
skryty v úpatí svahového domu. Hlavní loÏnice je umístûna do
vlastního podlaÏí nad vstupem. Pohledová ochrana pfiedzahrádek
a do ulice orientovan˘ch místností je je‰tû posílena navrÏenou alejí
stromÛ podél ulice. Jejich koruny vytváfiejí barevnû promûnlivou
pfiírodní strukturu pohledového filtru.

Ve v˘sledku se podafiilo najít harmonickou jednotu mezi inovativ-
ní formou a inovativním obsahem. Svahov˘ dÛm se tedy pouze
netváfií, ale skuteãnû je hybridem architektury a krajinotvorby, hyb-
ridem bytového a rodinného domu. Je unikátním fie‰ením bydlení
nejen v kontextu ãeské, ale i svûtové architektury. 




